
American La Ronde by Steven Dietz: Play Analysis

1. Where are they?  What is the environment?  What time of year or season?  What

time of day? Over what time period?

a. While we know that the play is in an American city and it is modern, the overall

setting of the play seems to exist outside of any defined location or linear time.

There is a liminality to the environment the characters interact within. The locales

that are conjured for each scene are very vague and common, but nonetheless, we

find each character in a very transitional moment in their relationship with another

character. The location being so vague is an important aspect of this script

because it allows us to hone in on the characters even more because they are the

only thing we can find familiarity with.

b. Time is not linear in this world, it is cyclical. I am not sure how apparent that will

be in the individual scenes, but it is important for the play as a whole. For the

characters, time does move linearly in their scenes. Based on context clues,

almost all the scenes happen at nighttime. The only exceptions are scene 6, and

possibly scene 7. These characters are all on the edge of a major transition in their

lives and are being open and vulnerable, which I think is something that is easier

to do at night than it is during the day. Nighttime is also a time of privacy and

personal time. During the day, it almost feels too exposed to seek and achieve

intimacy with another person. In the space we are going to be playing in, I do not

think time of day is going to play a huge factor in how it is presented onstage but

it is still important to recognize.

2. What happened before the play began?



a. The wealthy man bought the bracelet and gave it to the young dancer. Although

this is the end of the show, I do believe that this show happens in a loop. These

characters are constantly reliving these important, transitional moments of their

lives, and we just happened to tune in for one pass through the cycle. Even with

that interpretation, there still has to be an inciting moment, and I believe that is

when the wealthy man decides to purchase the bracelet.

3. Who are the characters?  What are their ages?

a. Soldier - Mid to Late 30s. Seems to be in a different world when interacting with

both Dancer and Maid. He had a wife and son before he was deployed, but his

wife left him for a new man. His main motivation for interacting with Dancer and

Maid is for temporary comfort since he lost all of his meaningful relationships in

his life.

b. Dancer - 20s and Mid to Late 30s. She is just trying to do her job and is not very

interested in actually listening to what the Soldier has to say. We see a younger

and older version of the same character, and neither one of them wants to listen to

their clients. Physical intimacy is not something that they find special and it is

their literal job to imitate this sense of intimacy, but their emotional intimacy and

vulnerability is something they can keep for themselves.

c. Maid - Early 20s. Hope is a very guiding trait for this character, even when she is

faced with very difficult partners. While she is searching for true intimacy with

the Soldier, she wants nothing to do with any type of intimacy with the Young

Man. She uses physical intimacy as a weapon against him to put him in his place.

She has a strength to her that she is not afraid to show.



d. Young Man - Early 20s. This character has grown up with wealth his entire life

without having to put in hard work. He is used to getting what he wants when he

wants it. Now that he is faced with losing the only way of life he’s ever known, he

is responding in very violent and dominating ways. Except when he interacts with

Wife. He is lusting after the Wife, but he is manipulated by emotional intimacy

with her. He represents the violent parts of love and desire.

e. Wife - Late 30s to Early 40s. She is at the point in her life where emotional

intimacy is what she craves the most, but it is not something she is getting. When

you’re young, it is easy to confuse physical intimacy with vulnerability and

openness. Now that she is not feeling so desirable anymore, she is grasping at any

intimacy she can find, but leaving unfulfilled every time. There is a brief moment

with her Husband where they are both being completely honest with each other,

and it sparks something between them.

f. Husband - Late 30s to Early 40s. He is stuck between wanting to grow up and

wanting to stay young. He has a loving wife at home, yet he is being constantly

challenged in his classroom by young, brilliant minds. Honesty is something he

seems to struggle with when it comes to his Wife, but he is extremely honest

when speaking to the Student about his struggles at home. He really represents the

confusion that love brings about.

g. Student - Early 20s. Student is definitely still finding herself in this world, but

she is not willing to conform to the people around her just yet. She cannot bring

herself to settle for the hopelessness of the Husband and she won’t bring herself



down to the Songwriter’s level. She doesn’t know exactly what she wants, but she

knows she wants more than what either of those relationships can offer her.

h. Songwriter - Early 20s. Songwriter is pretty oblivious to how his actions impact

other people and operates from a pretty selfish perspective. He is chasing his

dreams, but he is not paying attention to the meaningful people around him that

could actually make those goals achievable. He has yet to figure out that life will

not be very fulfilling if there is no one to share his achievements with.

i. Famous Singer - Late 50s to 60s. The Famous Singer has a lot of maturity

compared to the other characters, and she is seeking someone that she can be

emotionally vulnerable with. She wants a friend who will listen and love her in a

way that is not fueled by any physical intimacy or her fame. It is also important to

note that she never takes or passes on the bracelet. It seems like she is trying her

best to leave the cycle that they are all stuck in.

j. Wealthy Man - Late 50s to 60s. While he has a lot of maturity to him, he almost

seems as lost as the young Songwriter. He is feigning romantic interest in the

Famous Singer, but I believe he only wants her as a friend. Wealthy Man

represents what happens when you focus too hard on materialistic things instead

of investing time with the people around you, but it is too late for him to correct

his mistakes. Everyone has already seemed to move on.

4. Who is the protagonist?

a. In a way, the need for connection is the protagonist. It is the one thing that all the

characters need, whether they acknowledge it or not. It feels like it should be the

hero of the story. If I were to really try to pick a character who is the protagonist



in this cycle of intimacy of desire, it would be the Famous Singer. She is the one

who is actively trying to break free from this draining cycle of failed relationships

and lack of connection.

5. Who is the antagonist?

a. Wealthy Man is the antagonist of this story because he is the one who started the

cycle and continues to put it into motion. If he would decide to never pass the

bracelet on to anyone, it would keep him from interacting with the Young Dancer.

I do not really know if this show can really fit into the traditional

protagonist/antagonist structure, but I do think these two characters are extremely

pivotal to the plot and they stand out every time I read the script.

6. What is (are) the play’s theme(s)?

a. Genuine Human Connection

i. When you boil it down, this is the thing that every character is searching

for. Some of them are missing it from their lives completely, and others

just don’t know that the person right next to them is longing for the same

exact thing. In pursuit of this connection, these characters often explode

on others or implode on themselves when it is not achieved. In each scene,

there is a brief moment where the characters truly and genuinely connect

with each other and it becomes alive all of a sudden. I am really wanting

to explore how actors can actively pursue that type of connection while

keeping the scene alive as much as possible. I am interested in how I will

make those brief moments of genuine connection stand out in a scene that

is already so alive. This is also something that is a very personal feeling,



so it is not easy to define in a way that resonates with everyone. I am still

searching for some concrete ways to make this theme actionable.

b. Love vs Lust

i. This theme is the most tangible throughout the script. Even though it is a

very simplified way to describe what is happening, it is one of the most

relatable themes. Most of the characters can function as representations of

different aspects of love. Love and lust are both ways human connection

can be achieved, but love tends to lead to more genuine connections than

lust does. Lust tends to lead to rash decisions and lapses in judgement, but

love can cloud people’s judgement too. The Young Man is the one who

really represents the lustful side of this theme, and it translates into a very

aggressive pursuit of his relationships.

c. The Cycle of Habits

i. The characters are all stuck in their habits when it comes to how they treat

their meaningful relationships. Originally, I wrote this theme as cycle of

relationships, but I do not think this play is trying to comment on how

relationships work. This show is more of a commentary on people, their

habits, and how they interact with each other. Soldier has a habit to seek

temporary comfort, which keeps him locked in the cycle of building walls

up with the people he loves. Each character has habits that they

continually fall into, which perpetuates the cycle and forces them to relive

these pivotal moments in their lives.




